
 

 

THE PORTRAYAL OF GENDER STEREOTYPES IN THE 

FILM FERDINAND (2017) 

 

A Thesis  

Submitted in Partial Fulfillment of the Requirements for the Sarjana Sastra 

(S.S.)  

 

 

 

NUR HERLINDA PUTRI 

211010650014 

 

ENGLISH LITERATURE DEPARTMENT 

FACULTY OF LETTERS 

UNIVERSITAS PAMULANG 

2026



 

 

i 

 

FORM OF RATIFICATION 

  



 

 

ii 

 

STATEMENT OF ORIGINALITY 

I, the undersigned, a student of the English Literature Department, Faculty of 

Letters, Universitas Pamulang: 

Name    : Nur Herlinda Putri 

Registration Number  : 211010650014 

Study Program : Sastra Inggris 

declare that the thesis entitled “The Portrayal of Gender Stereotypes in the Film 

Ferdinand (2017)”: 

1. Is entirely my own independent work resulting from my original research; 

2. Does not include any content that has been previously submitted or used 

for the attainment of a degree or diploma at this or any other academic 

institution; 

3. Contains no material authored or published by others, except for specific 

parts where proper citations and references have been clearly provided 

within the text. 

I voluntarily provide this statement and accept full responsibility for any 

consequences should any part of this declaration be proven inaccurate.  

 

Tangerang Selatan, February 2026 

 

 

Nur Herlinda Putri 



iii 

 

DECLARATION OF PLAGIARISM – FREE CONTENT 

  



 

 

iv 

 

PREFACE 

This study was conducted to fulfill the partial requirements for obtaining 

the Sarjana Sastra (S.S.) degree in the English Literature Department, Faculty of 

Letters, Universitas Pamulang. The title of this study is “The Portrayal of Gender 

Stereotypes in the Film Ferdinand (2017)”. This study focuses on the issue of 

gender stereotypes as represented through the characters in the film Ferdinand 

(2017). The film shows clear differences in how characters are expected to behave 

based on gender, particularly through actions, attitudes, and roles that reflect 

traditional gender expectations. The analysis presented in this thesis examines 

how these gender stereotypes are portrayed throughout the film. 

The writer realizes that this study is still far from perfect. Therefore, the 

writer sincerely accepts any criticism, suggestions, and feedback related to this 

research. Suggestions from readers are expected to help improve future studies. 

Hopefully, this study can be useful as a reference for other researchers and can 

contribute to a better understanding of gender stereotypes, especially those 

represented in films. 

 

Tangerang Selatan, February 2026 

 

 

Nur Herlinda Putri 

  



 

 

v 

 

ACKNOWLEDGEMENTS 

First of all, the writer would like to express the deepest gratitude to Allah 

SWT for the endless mercy, guidance, strength, and good health that have enabled 

the writer to complete this thesis. Peace and blessings may always be upon the 

Prophet Muhammad SAW, who has guided mankind from darkness to light and 

shown the true path of life. 

 The writer realizes that this thesis would not have been completed without 

the guidance, support, encouragement, and assistance from many individuals who 

contributed their time and effort during the process of writing this study. 

Therefore, the writer would like to sincerely express gratitude to the following 

individuals: 

1. Dr. Pranoto as Head of Sasmita Jaya Foundation. 

2. Dr. Drs. E. Nurzaman AM., M.M., M.Si. as Rector of Universitas 

Pamulang. 

3. Tryana, S.S., M.A. as Dean of English Department of Universitas 

Pamulang. 

4. Tito Dimas Atmawijaya, S.Pd., M.A. as the Head of English Department 

of Universitas Pamulang. 

5. Setiana Sri Wahyuni Sitepu, S.Pd., M.Pd. as Secretary of English 

Department of Universitas Pamulang. 

6. M. Akbar Kurtubi Amraj, S.Pd.I., M.Pd. as the thesis advisor, for his 

valuable guidance, patience, and continuous support throughout the entire 

process of completing this thesis. The writer is deeply grateful for his 

dedication, constructive feedback, and encouragement, which greatly 

contributed to the completion of this study. 

7. All lecturers of the English Department, Faculty of Letters, Universitas 

Pamulang, for their knowledge, guidance, and inspiration provided during 

the writer's academic journey. 

8. The writer‟s heartfelt gratitude goes to her beloved parents, the first love 

in her life, Ayahanda Herdiansyah and Ibunda Nurmala. Thank you for the 



 

 

vi 

 

endless sacrifices and sincere love that have been given. Thank you for 

always striving to provide the best for the writer‟s life, never stopping to 

pray, care, and give full support until the writer was able to complete her 

studies and obtain a bachelor‟s degree. The writer believes that their 

prayers have always saved and guided the writer through these difficult 

times. This degree is dedicated to Ayah and Ibu. Thank you for 

everything. The writer‟s struggle today is a way to repay all the sacrifices 

and exhaustion that have been devoted for the writer‟s future. May Ibu and 

Ayah always be healthy, live long lives, and be surrounded by happiness. 

9. Thanks to the writer‟s beloved younger brother, Muhammad Iqbal Nur 

Subhi Syahputra, who has always given support and encouragement. The 

writer hopes that he will achieve success in the future. 

10. To someone whose presence is no less important in the writer's life, Irgy 

Ahmad Nurfahrezy. Thank you for becoming a part of the writer's journey 

and for contributing greatly throughout the process of completing this 

thesis through your time, energy, thoughts, support, and care. Thank you 

for always being a place of comfort, a companion in every situation, and 

someone who continuously supported and encouraged the writer during 

difficult times. Thank you for patiently listening to every complaint and 

for always reminding the writer to stay strong and never give up. Your 

presence, sincerity, and kindness have meant so much throughout this 

journey. May all the goodness and sincerity you have given return to you 

in the form of endless happiness and beautiful things beyond expectation. 

11. To all the writer's classmates who have struggled together, especially 

Basecamp Ajahra, thank you for being part of the writer's journey 

throughout university life, supporting one another, and sharing strength, 

laughter, and tears during the thesis process. Thank you for every story, 

every warm hug, and the encouragement that never faded. Until we meet 

again in our best versions. 

12. To Windah Basudara, the writer's favorite gamer, thank you for becoming 

one of the sources of motivation, and entertainment throughout the college 



 

 

vii 

 

years, especially during the process of writing this thesis. His gaming 

content and humorous personality helped the writer relieve stress, improve 

mood, and stay motivated during difficult and exhausting moments while 

completing this thesis. Through his videos and livestreams, the writer felt 

accompanied and encouraged, making the thesis-writing journey feel more 

enjoyable and meaningful. 

13. Lastly, the writer would like to express gratitude to herself, Nur Herlinda 

Putri, for the hard work and determination that never allowed her to give 

up on completing this thesis. Thank you for fighting this far, for believing 

in yourself, and for staying strong through pressure beyond control. Thank 

you for enduring failure, confusion, and moments of doubt without 

choosing to surrender. Thank you for daring to choose, choosing to try, 

choosing to learn, and choosing to stay strong to finish what you started. 

This is an achievement that deserves to be proud of. 

 

 

Tangerang Selatan, February 2026 

 

 

 

Nur Herlinda Putri  



 

 

viii 

 

ABSTRACT 

The purpose of this study is to analyze the portrayal of gender stereotypes in the 

animated film Ferdinand (2017) directed by Carlos Saldanha. This study employs 

a qualitative research method, in which the data are analyzed through selected 

scenes, dialogues, and visual elements found in the film. Judith Butler‟s (1999) 

theory of gender performativity is used as the main theoretical framework to 

examine how masculinity is constructed and performed by the characters. The 

findings reveal that masculinity in the film is largely represented through 

expectations of physical strength, aggression, dominance, and violence, which are 

treated as ideal masculine traits within the social setting of the film. These 

expectations create strong pressure for male characters to conform to a rigid 

masculine standard in order to gain acceptance and survival. However, the film 

also presents resistance to these gender stereotypes through the main character, 

Ferdinand, who consistently rejects violence and chooses empathy, compassion, 

and peaceful actions instead. Through this contrast, the film demonstrates that 

gender stereotypes are socially constructed rather than natural, and it shows that 

alternative forms of masculinity can exist and be meaningful. Thus, the film 

Ferdinand (2017) offers a critical perspective on gender stereotypes by 

highlighting the possibility of challenging dominant masculine norms through 

individual choices and actions. 

 

Keywords: film analysis, gender performativity, gender stereotypes, masculinity 
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ABSTRAK 

Penelitian ini bertujuan untuk menganalisis penggambaran stereotip gender 

dalam film animasi Ferdinand (2017) yang disutradarai oleh Carlos Saldanha. 

Penelitian ini menggunakan metode kualitatif dengan data yang dianalisis berupa 

adegan, dialog, dan unsur visual yang terdapat dalam film. Teori performativitas 

gender dari Judith Butler (1999) digunakan sebagai kerangka teori utama untuk 

memahami bagaimana maskulinitas dibentuk dan ditampilkan oleh para tokoh. 

Hasil penelitian menunjukkan bahwa maskulinitas dalam film direpresentasikan 

melalui tuntutan akan kekuatan fisik, agresivitas, dominasi, dan kekerasan yang 

dianggap sebagai standar maskulin yang ideal. Tuntutan tersebut menciptakan 

tekanan sosial yang kuat bagi tokoh-tokoh laki-laki untuk menyesuaikan diri 

dengan norma maskulinitas yang kaku demi mendapatkan penerimaan dan 

keberlangsungan hidup. Namun demikian, film ini juga menampilkan bentuk 

perlawanan terhadap stereotip tersebut melalui tokoh utama, Ferdinand, yang 

menolak kekerasan dan memilih empati, kepedulian, serta tindakan damai. 

Melalui penggambaran ini, film Ferdinand (2017) menunjukkan bahwa stereotip 

gender bukanlah sesuatu yang bersifat tetap, melainkan dapat dipertanyakan dan 

ditantang melalui tindakan dan pilihan yang berbeda. 

 

Kata kunci: analisis film, maskulinitas, performativitas gender, stereotip gender 
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