THE PORTRAYAL OF GENDER STEREOTYPES IN THE

FILM FERDINAND (2017)

A Thesis
Submitted in Partial Fulfillment of the Requirements for the Sarjana Sastra

(S.S.)

NUR HERLINDA PUTRI

211010650014

ENGLISH LITERATURE DEPARTMENT

FACULTY OF LETTERS

UNIVERSITAS PAMULANG

2026



FORM OF RATIFICATION

THE PORTRAYAL OF GENDER STEREOTYPES IN THE FILM
FERDINAND (2017)

NUR HERLINDA PUTRI
NIM : 211010650014

The thesis has been examined and defended by Board of Exa
miners of English Department, Faculty of Letters Universitas Pamulang
On February 52026

Examiner I, Examiner 11,

Wiwit Sariasih, S.Pd., M.Pd. Mursyid Anwar, S.Pd.1., X1.Pd.

IDN.04 16078004 (/

NIDN. 0421037301

IVISOr,

M. A%bar Kurtubi Amraj, S.Pd.I.,
NIDN. 0410068802

Acknowledged by:

Head of English Department,

-

Tito Dimas Atmawijaya, S.Pd., M.Hum
NIDN. 0417058902




B ——— Iy =

STATEMENT OF ORIGINALITY

I, the undersigned, a student of the English Literature Department, Faculty of
Letters, Universitas Pamulang:

Name : Nur Herlinda Putri

Registration Number : 211010650014

Study Prggram : Sastra Inggris

declare that the thesis entitled “The Portrayal of Gender Stereotypes in the Film

Ferdinand (2017)™:

1. Is entirely my own independent work resulting from my original research;

2. Does not include any content that has been previously submitted or used
for the attainment of a degree or diploma at this or any other academic
institution;

3. Contains no material authored or published by others, except for specific
parts where proper citations and references have been clearly provided
within the text.

I voluntarily provide this statement and accept full responsibility for any-

consequences should any part of this declaration be proven inaccurate.

i




DECLARATION OF PLAGIARISM - FREE CONTENT

YAYASAN SASMITA JAYA

UNIVERSITAS PAMULANG

m;‘l;m'“; FAKULTAS SASTRA
PROGRAM STUDI SASTRA INGGRIS

Declaration of Plagiarism -Frce Content
Number: 107/C.13/UNPAM/KM/1/2026

The Head of the English Literature Department hereby certifies that the student with the

following details:

Name : Nur Herlinda Putri
Student ID (NIM) 1211010650014
Program : Undergraduate (S-1)
Study Program : English Literature

Title of Final Assignment Thesis:
THE PORTRAYAL OF GENDER STEREOTYPES IN THE FILM FERDINAND (2017)

has submitted the plagiarism check. The content of the Thesis (Skripsi)/Comprehensive Paper
has met the quality assurance standard for UAPS submission with a similarity threshold of <
30%. This letter serves as a requirement for UAPS publication eligibility. If any discrepancies
are found, the student is willing to accept any academic sanctions imposed by the Study
Program.

Tangerang Selatan, 17 Januari 2026
On Behalf of the Head of English
Litera Department

Kurtubi Amraj, S.Pd.l,

M.Pd.)
Kampus 1, JI. Surya Kencana No. |, Pamulang, Kota Tangerang Sclatan, Banten 15417 E?j@
Kampus 2. JI. Raya Puspitek No. 46, Scrpong, Kota Tangerang Sclatan, Banten 15316 Y
Kampus 3, JI. Witana Harja No. 18b, Pamulang, Kota Tangerang Selatan, Banten 15417 E

0.021 74709855 0. 021 7412566, helpdesk.unpam.ac.ld
E. admin@unpam.ac.id, | www.unpam.ac.ld  www.unpam.ac.ld



PREFACE

This study was conducted to fulfill the partial requirements for obtaining
the Sarjana Sastra (S.S.) degree in the English Literature Department, Faculty of
Letters, Universitas Pamulang. The title of this study is “The Portrayal of Gender
Stereotypes in the Film Ferdinand (2017)”. This study focuses on the issue of
gender stereotypes as represented through the characters in the film Ferdinand
(2017). The film shows clear differences in how characters are expected to behave
based on gender, particularly through actions, attitudes, and roles that reflect
traditional gender expectations. The analysis presented in this thesis examines
how these gender stereotypes are portrayed throughout the film.

The writer realizes that this study is still far from perfect. Therefore, the
writer sincerely accepts any criticism, suggestions, and feedback related to this
research. Suggestions from readers are expected to help improve future studies.
Hopefully, this study can be useful as a reference for other researchers and can
contribute to a better understanding of gender stereotypes, especially those

represented in films.

Tangerang Selatan, February 2026

Nur Herlinda Putri
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ABSTRACT

The purpose of this study is to analyze the portrayal of gender stereotypes in the
animated film Ferdinand (2017) directed by Carlos Saldanha. This study employs
a qualitative research method, in which the data are analyzed through selected
scenes, dialogues, and visual elements found in the film. Judith Butler’s (1999)
theory of gender performativity is used as the main theoretical framework to
examine how masculinity is constructed and performed by the characters. The
findings reveal that masculinity in the film is largely represented through
expectations of physical strength, aggression, dominance, and violence, which are
treated as ideal masculine traits within the social setting of the film. These
expectations create strong pressure for male characters to conform to a rigid
masculine standard in order to gain acceptance and survival. However, the film
also presents resistance to these gender stereotypes through the main character,
Ferdinand, who consistently rejects violence and chooses empathy, compassion,
and peaceful actions instead. Through this contrast, the film demonstrates that
gender stereotypes are socially constructed rather than natural, and it shows that
alternative forms of masculinity can exist and be meaningful. Thus, the film
Ferdinand (2017) offers a critical perspective on gender stereotypes by
highlighting the possibility of challenging dominant masculine norms through
individual choices and actions.

Keywords: film analysis, gender performativity, gender stereotypes, masculinity
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ABSTRAK

Penelitian ini bertujuan untuk menganalisis penggambaran stereotip gender
dalam film animasi Ferdinand (2017) yang disutradarai oleh Carlos Saldanha.
Penelitian ini menggunakan metode kualitatif dengan data yang dianalisis berupa
adegan, dialog, dan unsur visual yang terdapat dalam film. Teori performativitas
gender dari Judith Butler (1999) digunakan sebagai kerangka teori utama untuk
memahami bagaimana maskulinitas dibentuk dan ditampilkan oleh para tokoh.
Hasil penelitian menunjukkan bahwa maskulinitas dalam film direpresentasikan
melalui tuntutan akan kekuatan fisik, agresivitas, dominasi, dan kekerasan yang
dianggap sebagai standar maskulin yang ideal. Tuntutan tersebut menciptakan
tekanan sosial yang kuat bagi tokoh-tokoh laki-laki untuk menyesuaikan diri
dengan norma maskulinitas yang kaku demi mendapatkan penerimaan dan
keberlangsungan hidup. Namun demikian, film ini juga menampilkan bentuk
perlawanan terhadap stereotip tersebut melalui tokoh utama, Ferdinand, yang
menolak kekerasan dan memilih empati, kepedulian, serta tindakan damai.
Melalui penggambaran ini, film Ferdinand (2017) menunjukkan bahwa stereotip
gender bukanlah sesuatu yang bersifat tetap, melainkan dapat dipertanyakan dan
ditantang melalui tindakan dan pilihan yang berbeda.

Kata kunci: analisis film, maskulinitas, performativitas gender, stereotip gender



TABLE OF CONTENTS

FORM OF RATIFICATION ...ttt [
STATEMENT OF ORIGINALITY ..ottt i
DECLARATION OF PLAGIARISM — FREE CONTENT .......ccoceiiiieeiee, i
PREFACE ... ettt e e e e anee e iv
ACKNOWLEDGEMENTS......oiiiiitseie e Y
ABSTRACT .ottt sttt re bt eneans viii
ABST RAK e e IX
TABLE OF CONTENTS... .ot X
LIST OF FIGURES ..ottt Xii
CHAPTER 1: INTRODUCTION ......cotiiiiiit e 1
1.1 Background of the StUY ..o 1
1.2 Statements of the Problem ... 5
1.3 Scope and Limitation of the Study ...........cccceevviieiiiiicic e, 5
1.4 Objectives of the StUY ........cccoviiiiieic e 5
1.5  FUunctions of the STUAY.......ccooiiiiiiii e 6
1.6 Systematical Presentation............ccocvririeiiniienesiseeee e 7
CHAPTER 2: RELATED STUDIES, REVIEW OF LITERATURE, AND
THEORETICAL FRAMEWORKS ..ottt 9
2.1 Related StUdIES .....ocveeiieeiecie et sne e 9
2.2 ReVIEW OF LITEratUre........cccveieiieieee et 11
2.2.1  Narrative Elements in the Film ..........ccocooiiiiii e, 12
2.2.2  CInematography .......cccceoveiieie i 15
2.2.3  GeNnder STErEOLYPES .....c.erveiiieieeiieieiie ettt 16

2.3 Theoretical FrameworK ..........cccooiieiiiieiieie s 18
CHAPTER 3: RESEARCH METHODOLOGY .....ccccovviiviiiiineieesesien e 20
3.1 Approach of the StUY.......c.ccviiiiiie e 20
3.2 DAL SOUICE ..oeeiieiieiiie ettt sttt ettt te e st e e be e sreeennee s 20
KRG T B - - W 0] | =Tt 4 o] o USRS 21
34 Datad ANAIYSIS ...viiieeiiii et 21



CHAPTER 4: FINDINGS AND DISCUSSION ......cccoiiiiiiiiiiiiicecee 22

4.1  Gender Stereotypes in the film Ferdinand (2017) .......cccooevevininiiennnnn 23
4.1.1 Physical APPEAIaNCE ........ccccveieiieriieieseeseeiteseesreeeesreesre e sree e enee e 24
4.1.2 Behavioral EXPectations..........cccccveiieieiieeseiiie s e se e 32
4. 1.3 OCCUPALION ...tttk nt bbb eneas 34
4.1.4 PUNITIVE CONSEOUENCES ....cuvirviiiiieiieiieieie ettt sn b b 41

4.2 The Main Character's Response to Gender Stereotypes in the Film

FErdinand (2017) .....covece et 46
CHAPTER 5: CONCLUSION AND SUGGESTION........cccceviieeviieecee e, 68
T8 A O] 0] U1 [ o OSSR 68
5.2 SUQGQESTION ..ttt 69
REFERENGCES. ........ci oottt 71
APPENDIX L.t 73
AUTHOR BIOGRAPHY ...ttt 74

Xi



LIST OF FIGURES

Figure 1 Valiente headbutts Bones, causing himto fall................cccoooeeeiiiinenns 25
Figure 2 Valiente pressures Ferdinand into a fight ...........ccccccoov i, 27
Figure 3 Ferdinand worries about his future..............ccccooiiiici e, 30

Figure 4 Ferdinand waters flowers while talking with Paco in his new home .... 32

Figure 5 Ferdinand is captured after being perceived as dangerous................... 35
Figure 6 Valiente confronts Ferdinand after his return to Casa del Toro........... 37
Figure 7 Guapo vomits before the fight...........cccoooiiie 40
Figure 8 Ferdinand looks worried as Guapo is taken away ............cccceecererienenne 42
Figure 9 Ferdinand wants to leave Casa del TOro.........c.cccceeeveveivicvvecc e, 44
Figure 10 Ferdinand protecting his flIOWers...........ccccooveviieiecii e, 48
Figure 11 Nina tries to approach a frightened Ferdinand.............ccccccocvvnnnnnne. 50
Figure 12 Ferdinand hiding carefully inside the ceramic Shop ..........cccccecevvnee. 52
Figure 13 Ferdinand speaks up against Valiente...........c.cccovvvevevieevnecciiieseenns 54
Figure 14 Ferdinand helping the unconscious rabbit during training ................ 56
Figure 15 The bulls are worried because of Valiente’s warning .................c....... 59
Figure 16 Ferdinand refuses to fight Valiente ..., 61
Figure 17 El Primero orders him to fight in the arena .............ccccoceveiiiiciienns 63
Figure 18 Ferdinand returns home to NiNa ...........ccccoceeviiieii e 65

xii



